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.DONVN

63 Azevedo, Ana Francisca de, et al. ”Geographical imaginations: book of proceedings.” (2013). Pg 80
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Rembrandt Harmenszoon van Rijn, Slaughtered Ox, 1655, Oil on panel. 95.5 x 68.8 cm.
Louvre, Paris
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Chaim Soutine, The Beef, 1925, oil on canvas, 140.3 x 107.6 cm, Stedelijk Museum,
Amsterdam.
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Francis Bacon, Figure with Meat, 1954, oil on canvas, 129.9 x 121.9 cm, Art Institute of
Chicago, USA.
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Diego Velazquez, Portrait of Innocent X, circa 1650, oil on canvas, 141 x 119 cm, Galleria
Doria Pamphilj, Rome, Italy
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Damien Hirst, The Pursuit of Oblivion, 2004, 3526 x 2778 X 1602 mm

Glass, painted stainless steel, silicone, stainless steel butcher’s rack and meat hooks, knives,
sharpening steels, cleavers, saws, stainless steel chain, umbrella, resin hat, cloak, bird cage,
resin books, resin armchair, resin walking cane, resin shoes, motorcycle helmet, sides of beef,

sausages, dove and formaldehyde solution
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Rembrandt van Rijn, The Return of the Prodigal Son, c. 1661-1669, oil on panel. 262 cm x
205 cm. Hermitage Museum, Saint Petersburg
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Pieter Aertsen, Butcher’s Stall with the Flight into Egypt, 1551, oil on panel, 115.6 cm
x 165 cm, North Carolina Museum of Art, Raleigh, North Carolina, US
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Martin van Cleve, Oxen at the Butcher’s, 1566, oil on panel, Kunsthistorisches Museum,

Vienna, Austria
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Heemskerck (after), Slaughter of the Fatted Calf Parable of the Prodigal Son, engraving by P.
Galle, 1562, The British Museum, UK.
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Damien Hirst, Installation view: ‘Medicine Cabinets’, L & M Arts, 2010.
:11 NHnn

Francisco Goya, Still Life of a Lamb’s Head and Flanks, 1808-1812, oil on panel, 45 cm x 62

cm, Louvre, Paris.
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Francis bacon, painting, oil and pastel on fabric, 1946. 197.8 x 132 cm. Museum of Modern art
New York.
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Jenny Saville, Torso 2 ,2004, oil on canvas, Saatchi Gallery
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Damien Hirst, God Knows Why, 2005, 2568 X 2066 X 1765 mm
Glass, painted stainless steel, silicone, oak, stainless steel, sheep and formaldehyde solution
Formaldehyde. Demien Hirst collection.
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William Sesnal, Gaddafi, oil paint on canvas, 80x100 cm, 2011, Tate Britan.
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Rony Landa, grand finale, polymer clay, 2017.
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